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Photography as a social documentation was implemented during the mid of the nineteenth century. Documentary photography refers to the admired figure through which photography implemented to environments or chronicle occasions that are historically significant and relevant to everyday life events. Basically, photography as a social documentation, through the usage of photography the newly born individuals are able to see and understand the past or history of their ancestral origin, various event occasions, and revelation of their past facts. Photography history presents individuals benefit and opportunities of social, cultural, and political dimensions of art with the aid of media. The consideration of photography as a social documentation, further, it was objectively seen to represent reality during the middle of the 19th century. Despite, photographs portray limitations in concern of capturing movement or color and the manipulation capacity. The photography lesson is contradictory thus it is challenging to students. However, it also shows its inseparable roles of photography in the field of art and science during the selected period mid of nineteenth century. This essay paper examines how importantly different photographers explored the opportunities of the novel medium through different types inclusive of travel photography, scientific documentation, and portraiture; further as a persuasive tool and as a mass medium throughout the whole period of the photography development as a social and art documentation (Sholik, 2015).  
At the School of Science, in January the year 1839, a public announcement was made in regard to the discovery of photography in Paris. Louis Jacques Mande Daguerre the artist and the inventor of the diorama was attributed with the discovery through which it resulted in the daguerreotype. The daguerreotype refers to the special photographic picture detained on a highly polished copper plate surface. Despite numerous individuals who were involved in fixing the previous experimental image of the camera obscura, often, celebrations are held by the Canonical surveys of photography in regard to the Daguerre as the photography inventor (Savazzi, 2011). For instance, there was a partnership between Nicephore Niepce and Daguerre despite Nicephore Niepce had engaged in various experimentation of photography since the 1820s. 
Ultimately, photography realism was implemented primarily in the caption of likenesses noteworthy figures and loved ones in portrait forms. Before its flooding or popularity across the whole world, in the cities of both United States and Europe, the commercial daguerreotype studios flourished. The commercial sales grew better due to the approximation of thirty seconds to one minute exposure times as it easily enables images production for commercial purposes. Further, the picture studios still implemented tools to clutch still heads of the sitters. Eventually, any middle-class individuals could then afford the daguerreotype portraits as they were in large-scale produced. The Hawes and Southworth Portrait studios also crafted the politicians and celebrities photographs as well as imaging paint-like photographs of the same. 
Again, Julia Margaret Cameron implemented visual painting strategies in concern of the portrait photographs. Celebrity portraits become a business benefit for photographers as Julia had implemented wetted collodion on glass negatives together with albumen prints following elite intellectual caption beginning the elevated group social hierarchy (Savazzi, 2011). Together with the shortened studies of Cameron, painter Oscar Rejlander, in addition, made photographs with inventive goals. The two way lives created the masterpiece regarding Raphael’s School of Athens. It demonstrates two young individuals having a vice or virtue selection. Prince Albert who was husband to Queen Victoria purchased the portrait as it is an allegorical description of Victorian morals. This shows the governmental support of art form of photography. Both Cameron and Rejlander challenged photography’s position as a realistic facsimile of reality in art recreation. The prolonged exposure times permitted no caption for battles at the time of the American Civil War. Despite the way, painting did not bring out the graphic reality photographs, however, revealed the real graphics. The reason behind the graphic reality to the viewers is that they better understand that the existence of the photograph was once in front of the camera. The Photographic Sketchbook of the American Civil War which was published by Alexander binds together the war stories and photographs. He experimented different negatives printout from various photographers and also involving himself. 
The documentary capabilities of photography emerged it as an influential device of public influence. Therefore, with the aspect potential, the government ordered state activities, cultural patrimony, and political events to be recorded by photographers hence photography implemented as a social and art documentation. For instance, photography was eventually implemented in representative aptitude in the documentation of distant localities and crucial testimonials, making them easily reachable to a broadened viewers and safeguarding the ancient times for posterity. During 1851 the French government hieroglyphics and monumental ruins of Egypt were documented through the implementation of calotype by Maxime Du Camp (Frey, Warda, & American Institute for Conservation of Historic and Artistic Works, 2011). 
In the following year, 1851, Maxime produced approximately two hundred papered negatives through which he offered albums that each contained twenty-five printouts. The East and Egypt appeared uncivilized and exotic according to the European point of view. The Europeans argue that Egyptians were not able to administer their individual economic patrimony.  
In the United States, Timothy O’Sullivan who was a photographer toured on the western trip surveying the natural resources together with America’s sceneries as focused to future economic exploitation and settlement and more objectively fulfillment of the destiny manifestation of the mission. Timothy started his photography artistic with the Civil War photographing. Similarly, same as Du Camp, his photos portrayed mainly cultural values. With the progression idea, the landscape was then inscribed through which lead to the completion of the transcontinental railway in the year 1869. Prosperity and development was the railway predestination. However, basically to the public Timothy’s photographs rampantly circulated as stereographs and prints while amongst the officials in the government presentation albums were served.  
Armchair explorers from both United States and Europe had eager of the perceived photographs with the depiction of people and exotic places. The stereograph capitalized on binocular vision in 3-D image creation once viewed with a stereoscope. The stereograph further delighted the viewers as landscapes or figures were created and appear extra realistic. Amongst the middle group, the stereo cards which are collectible and cheap emerged as an entertainment room for drawing (Frey, Warda, & American Institute for Conservation of Historic and Artistic Works, 2011). 
While Eadweard Muybridge implemented photography as a tool towards experimental aspects in science, he greatly played a contributing role to the advancement of the photography technology. Muybridge documented a full race of horse’s gait. Muybridge successfully captured the gallop in still motion aided by a series of stereoscopic cameras set up which trip wires activated the camera shutters. However, through this aspect, he was able to prove that every leg of the horses departs the ground at the same time. For the artists who implemented rocking horse spot in a depiction of horse galloping created implications from the prehistoric periods. Muybridge toured in many various places of both Great Britain and the United States as he offered his magical light slide demonstration revealing his “Animal Locomotive” series photographs. This paved way focusing on the production of moving pictures hence the invention of cinemas. 
During the late nineteenth century, photography emerged as easily accessible to moderate individuals. Eventually, Kodak Company founded by George Eastman held a mass-production of cameras which was supplied with a pre-loaded film strip that can obtain one hundred exposures. The company vitally played to develop economy through which the cameras would be sent back to the company at a fee then the printouts returned with the film strip reloaded the camera. This aspect of George Eastman invention of the company played a big role in the advancement of the cultural society as cameras were then placed in the hands of the individuals including children and families (Savazzi, 2011). 
In conclusion, the photography later in the nineteenth century truly emerged to be the mass medium as it was put through by both the Kodak cameras that Kodak Company supplied and the economically produced daguerreotype pictures to photographic publications during the period. In addition, in view of photography as a means of social events documentation, it further created an essential influence to the artworks as it was implicitly the treasured set of visual realism (Sholik, 2015).
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